Dr. K. Schneider
E 465/G   Film Genres

CH 100 
Fall 2006

745-3046 (office)
karen.schneider@wku.edu

782-3037 (home)
www.wku.edu/~karen.schneider/


The War Film
Course Description and Objectives
This semester we will study selected films about war in the twentieth century.  After giving some thought to the general idea of genre in cinema and the war film in particular, we will study specific films that seek to represent the war experience from various perspectives.  We will consider the war film’s generic qualities and variations, its artistic and social significance, and its cultural and ideological functions.  Fundamental to these goals is another:  learning to read and write about film as we do literature--to understand its conventions and techniques, to use its specialized vocabulary, and to consider its possible interpretations.

Required Texts

Eberwein, Robert. Ed.  The War Film.  New Brunswick, NJ: Rutgers UP, 2005.

Reader

Recommended:  Gibaldi, Joseph.  MLA Handbook for Writers of Research Papers, 6th ed.

Course Requirements and Procedures 
--prompt and regular attendance

This includes the viewing lab (Tuesday afternoons) and regular class meetings.  If you have an irreconcilable conflict, you may see the film on your own time (before Thursdays class), but you should clear it with me first.  Classroom discussion is at the heart of this course; absences result in irrevocable loss.  Because class discussion and activities are essential to your success in this class, I encourage attendance by awarding or deducting points as follows:

0-2 absences:     +20 pts

3-4 absences:
  no loss, no gain

5-6 absences:
  - 30 pts

7-8 absences:
  - 50 pts

9 or more:
  automatic failure
--Discussion Questions (10 pts/reading)

On the days we discuss the assigned secondary readings, you should come to class with two or three questions (written down!) that you want the class to consider.  Your goal may be clarification of an idea, further exploration of a particularly interesting or important point, contestation of an assumption or conclusion, additional background information, and so forth.  We will use your questions to identify and discuss the readings’ main points and interesting or debatable observations.  These questions will be turned in each time.
--Viewing Responses  (50 pts each)

The viewing responses are meant to promote thoughtful consideration of the individual films before we discuss them in class.  Eleven due dates are noted on the syllabus.  You must choose to turn in journals eight of these times.  Each completed entry should be about two typed pages (and never less than one).  You may focus on formal features (e.g., the mise en scene, editing, camera work, etc.) of the film as a whole or of a particular sequence; or you may focus on characterization, a thematic concern, how the film relates to its genre (or subgenre) or to other films.  In short, you may discuss whatever interests you as long as your response is focused and analytical.  If you choose, you may allude to relevant class reading and/or class discussion.  You are free to disagree with others’ opinions (including mine) as long as you are respectful and provide carefully considered reasons and textual examples.  Although these viewing journals are not as formal as your papers, I expect you always to do your best possible writing and thinking.

--Analytical Papers (three, each 4-5 pages; 100 pts each)
You will write an analytical paper as we wrap up each of the three major units (World War I, World War II, Vietnam).  You may focus on one film or compare two (or more).  You may consider the film as a discrete work of art and/or in the broader context of its genre.  Students usually write about films we’ve seen in class, but if you have a burning desire to write about a different one, you may as long as you discuss it with me first.  You must choose your own topic, but we will discuss possible topics as we go along.  I encourage you to synthesize our readings into your analyses where appropriate and helpful.  When you do so, be sure to document appropriately (using MLA documentation style).  One of these papers must incorporate secondary material.  Undergraduate students must use a minimum of three sources; graduate students, a minimum of five.  You may want to use our in-class readings, but I encourage you to consult other sources as well (required for grad students). You may obtain these additional sources on line, but be sure that they are legitimate academic sources.  

No one can write knowingly about a film s/he has seen only once.  To facilitate multiple viewings, I will put each film on reserve in the library after we have finished with it in class.

If you have little or no experience writing textual analyses, you should definitely talk with me about the first paper in advance.  Before coming in, consult “Writing about Literature: Some Basic Advice on my web site (also applicable to writing about film).  If you refuse this opportunity, you will regret it; let me help you write the kind of paper required for you to succeed in this class.  Finally, if you’ve never used MLA documentation form, you will need to learn it; I’ll be glad to help.  You should consult either the MLA Handbook or the website (see links on my website).
--Outside film commentary/oral presentation (for undergraduate students) [100 pts]

At some point during the semester, you will turn in a short paper (~3 pages) in which you very briefly summarize and then thoughtfully comment on an additional war film of your choosing, viewed outside of class.  Please see appended list of recommended films.  You should use the commentary as an opportunity to explain how the film relates to the genre in general, to the films we’ve seen, and to the relevant essays we’ve discussed.  What does the film add to our understanding of the genre?  In what meaningful ways does it add to or differ from our understanding of the films we’ve seen?  Do any of our readings help illuminate the film?  You may read the paper for the oral presentation, as long as you don’t exceed ten minutes.  Be prepared for questions after the presentation.
--Book Review (for graduate students) [100 pts]

Write a 4-5 page review of a book on war film.  The review should include a brief summary, w/ special attention to the book’s purpose or thesis, its extended argument, and a brief evaluation of the book’s effectiveness/success.  I will meet with the grad students to discuss this assignment further.  I will need to approve your book selection. You may use one of the several in my personal library or procure another.

--Final Exam:   take-home essay (2) exam [200 pts]
Grading:   Discussion Questions:


140 pts

    Journal Entries: 



400 pts

    Outside film commentary or Book Review:  
100 pts
    Analytical Papers: 



300 pts
    Discussion Questions:


140 pts

    Final Exam:




200 pts 







1280 total points
Paper Guidelines:  All papers must be either computer-generated or typed (double-spaced, with the usual 1" margins, NON-justified on the right).  Cover sheets are discouraged (see MLA form).  All essays should have original titles (remember not to underline your own title).  Please do not put papers in any kind of binder, but do make sure the pages are stapled or clipped together.   I reserve to right to return, unread, papers that have not been adequately proofread or do not otherwise meet the requirements.  Late papers are a problem for both you and me.  Unless faced with an emergency, you should turn in all papers on time.  I urge you to avoid falling behind.  I will absolutely not accept any papers more than a week late.  You must turn in all major papers (the 3 analyses and the outside film paper/oral report) to pass the class.
Conferences:  
At any time during the semester, if you want help with anything connected to this class--the readings, film concepts, journal entries, papers, the final exam--I will be glad to provide it.  I am especially committed to helping you become better writers.  We can work on any stage of the writing process: brainstorming, outlining, drafting, revision.  (You will never do your best work if you wait until the night before something is due to write it.  Leave time for revision!)  You can drop by my office most any time, but an appointment is the best way to go.  Do not be shy about asking. 

A Note on Plagiarism:  Plagiarism isn’t always fully intentional, I realize, but it is always wrong.  Always give credit for another’s ideas, even if you are only summarizing or paraphrasing.  Substituting a word here and there in a sentence does NOT constitute good enough paraphrase; recast the sentence altogether. Always use quotation marks when using someone else’s language, even if it’s only a short phrase (and, sometimes, a single word).  Always use in-text parenthetical page number documentation to indicate source, and always include full bibliographic information for that source on a separate Works Cited page at the end.  Any writing with plagiarism I deem “unintentional” (sloppy use of sources) will have to be totally redone, with a letter grade deduction.  Any writing with intentional plagiarism will receive a zero; depending on the extent of the offense, intentional plagiarism could result in failure for the class.

In the Writing Center (CH 123) tutors are available to help you with specific micro problems (e. g, sentence fragments) and/or the writing process, such as thesis development, paragraph unity, organization, transitions, etc.  Remember, though, this is not a proofreading service.

Disabilities Statement:  "Students with disabilities who require accommodations (academic adjustments and/or auxiliary aids or services) for this course must contact the Office for Student Disability Services, Room 445, Potter Hall. The OFSDS telephone number is (270) 745-5004 V/TDD.  Please DO NOT request accommodations directly from the professor or instructor without a letter of accommodation from the Office for Student Disability Services." 

Cell phone policy:  Be sure to turn off your cell phone when entering class.  If it rings during class, I will take up the phone and keep it until the next day.  If it rings a second time, I will keep it for a week.  A third time, and the phone is mine until the end of the semester!
SYLLABUS
Tues  8/29
Introductions.
 See http://www.filmsite.org/filmterms12.html


and explore my website for Thursday. Print grading abbreviations.
**film viewing:  Hollywood Goes to War
Thur  8/31
Complete introductions.   Discuss genre matters.
------
Tues  9/5
Eberwein, Robert.  “Introduction” to The War Film.


Adler, A. Jay.  “The Altered State of War: Heaven, Hell, and the 




Structure of the Combat Film” (reader)
**film viewing:  All Quiet on the Western Front (Milestone 1930, 133”)

Thur  9/7
Viewing Response due
------


Tues  9/12
Kelly, Andrew.  “The Greatness and Continuing Significance of All Quiet 



on the Western Front”

Oral Presentation: ______________________________________

**film viewing:  Sergeant York (Hawks 1941, 134”)
Thur  9/14
Viewing Response due


Oral Presentation: _______________________________________

------
Tues  9/19
Isenberg, Michael.  “The Mirror of Democracy” (reader)

Oral Presentation: _______________________________________

**film viewing:  Paths of Glory (Kubrick 1957, 86”)

Thur  9/21
Viewing Response due



Walker, Alexander.  “Paths of Glory” (a visual analysis) [reader]


Oral Presentation: _______________________________________

------

Tues  9/26
Schatz, Thomas.  “World War II and the Hollywood ‘War Film’” (reader)

Oral Presentation: _______________________________________

**film viewing:  Bataan (Garnett 1943, 114”)    

Thur  9/28
Paper #1 Due

Slide show:  wartime propaganda posters

Oral Presentation: _______________________________________


Oral Presentation: _______________________________________

------

Tues  10/3
Basinger, Jeanine.  “The World War II Combat Film: Definition”


Kinney, Katherine.  “Cold Wars: Black Soldiers in Liberal Hollywood” 



(reader)

Oral Presentation: ________________________________________
**film viewing:  Casablanca (Curtiz 1942, 102”)
Thur  10/5
Fall Break

------

Tues  10/10
Viewing Response due

Oral Presentation: ________________________________________

**film viewing:   The Bridge on the River Kwai (Lean 1957, 161”)
Thur  10/12
Viewing Response due


Oral Presentation: _________________________________________

------

Tues 10/17
Kallan, Richard A.  “The Bridge on the River Kwai: The Collision of Duty 

and Pride” (reader)

Oral Presentation: ________________________________________

**film viewing:   The Best Years of Our Lives (Wyler 1946, 172”)
Thur  10/19
Viewing Response due

Oral Presentation: _______________________________________

------

Tues  10/24
Aspinall, David.  “The Film Music Pantheon #4: The Best Years of Our 


Lives, Music by Hugo Friedhofer”

Oral Presentation: ________________________________________

**film viewing:  The Thin Red Line (Malick 1998, 170”)

Thur  10/26
Viewing Response due


Oral Presentation: __________________________________________

------

Tues  10/31
Polan, Dana.  “Auteurism and War-teurism: Terrence Malick’s War 



Movie”

Oral Presentation: __________________________________________

Thur 11/2
Paper # 2 Due

Oral Presentation: __________________________________________


Oral Presentation: _________________________________________

------

Tues  11/7
Cawley, Leo.  “The War about the War: Vietnam Films and American 



Myth” (reader)

Oral Presentation: __________________________________________

**film viewing:  Platoon (Stone 1986, 120”)

Thur  11/9
Viewing Response due


Oral Presentation: __________________________________________

------

Tues  11/14
Woodman, Brian J. “Represented in the Margins: Images of African 



American Soldiers in Vietnam War Combat Films”

Oral Presentation:____________________________________________

**film viewing:   Full Metal Jacket (Kubrick 1987, 116”)

Thur  11/16
Viewing Response due


Oral Presentation: ____________________________________________

------

Tues  11/21
Klein, Michael.  “Historical Memory, Film, and the Vietnam Era” (reader)

Oral Presentation: _________________________________________

**film viewing: Rambo, First Blood, part II (Cosmatos 1985, 95”)

Thanksgiving Break

------

Tues  11/28
Viewing Response due



Waller, Gregory A.  “Rambo: Getting to Win This Time” (reader)


Recommended:  Jeffords, Susan.  “The Reagan Hero: Rambo”

Oral Presentation: ____________________________________________

**film viewing:  Courage Under Fire (Zwick 1996, 115”)

Thur 11/30
Viewing Response due


Oral Presentation: ____________________________________________

------
Tues  12/5
Tasker, Yvonne.  “Soldiers’ Stories: Women and Military




 
Masculinities in Courage Under Fire”


Oral Presentation: ___________________________________________

Thur  12/7
Paper # 3 Due


Discuss Final Exam

Final exam (two essays) due by Thursday, 12/14, at 4:30.
Annotated List of Selected War Films

World War I

Silent

· Hearts of the World (Griffith 1918)—“a sentimental, propagandistic film [meant] to encourage US entry into the European conflict of the first world war”

· The Four Horsemen of the Apocalypse (Ingram 1921)—“used WWI as a backdrop for it story of illicit love”; made Rudolf Valentino a star.

· [R] The Big Parade (Vidor 1925)—“the first [war film] to realistically portray the horrors of battle and the struggle for survival by three soldier-comrades . . . in the trenches. It also told of a love affair between an American doughboy (John Gilbert) and a French peasant girl. . .”  Expressed deep ambivalence toward war.

· What Price Glory? (Walsh 1926)—the “pacificistic” story of “Marines . . . fighting in WWI in France against the enemy in authentic-looking trench warfare and as rivals among themselves vying for the affection of a French village girl. . .”

· [R] Wings (Wellman 1927)—“greatest of the early aviation epics with spectacular dog-fight combat sequences” told “romantic story of two aviators . . . both in love with the same girl.”  Starred Clara Bow and featured Gary Cooper (not in lead role). Won Best Picture.

Talkies
· Hell’s Angels (Hughes 1930)—“more impressive WWI aerial battle sequences and the debut of . . . Jean Harlow . . . in love with two English brothers,” both pilots in the British Royal Flying Corps.

· A Farewell to Arms (Brozage 1932)—“told a tale of WWI romance between a wounded American officer (Gary Cooper) in the Italian ambulance corps and an English red Cross nurse (Helen Hayes)”

· [R] La Grand Illusion (Renoir 1937)—“set in a WWI German prison camp in 1916 where an aristocratic French officer faced a dilemma regarding his escape with other POWs”

· [R] Gallipoli (Weir 1981)—Australian, w/ Mel Gibson

· Lawrence of Arabia (Lean 1962)—epic story of T.E. Lawrence feats; won 7 Oscars

World War II

· [R ]Mrs. Miniver (Wyler 1942)—Dunkirk and home front in England; Best Picture

· Wake Island (Farrow 1942)—“flag-waving” tale of outnumbered Marines fighting off Japanese shortly after Pearl Harbor

· Action in the North Atlantic (1943)—Humphrey Bogart commands Merchant Marine ship protecting a convoy against U-boat attacks

· Home of the Brave (1949)—H’wood’s “earliest protestation against racial bigotry in the military”

· Destination Tokyo (1943)—submarine mission

· Lifeboat (Hitchcock 1944)

· They Were Expendable (Ford 1945), w/ John Wayne, about PT boat squadrons based in Philippines

· Sands of Iwo Jima (Dwan 1949)—“blatantly patriotic wartime action drama” w/ J Wayne
· So Proudly We Hail (Sandrich 1943)—“flag-waving soaper of nurses in WWII Pacific” [how interesting that the only film about women’s service is called a “soaper”; none of the men’s service films is called even a “melodrama,” though most of them quite clearly are . . . hmm]

· I Was a Male War Bride (Hawks 1949)—comedy about a French army officer (Cary Grant) dressing in drag in order to accompany his WAC wife back to the U.S.

· [R] From Here to Eternity (Zinnemann 1953), based on James Jones’ novel

· [R] The Enemy Below (Powell 1957)—“submarine warfare in the Atlantic between two dueling commanders (Robert Mitchum) . . . and Curt Jurgens”

· Run Silent, Run Deep (Wise 1958)—“Burt Lancaster and Clark Gable as two clashing submarine officers”

· Mister Roberts (Ford 1955)—comedy/drama with James Cagney, Henry Fonda, and Jack Lemmon set on Navy cargo freighter 

· [R] Twelve O’Clock High (King 1949)—Gregory Peck, a “ruthless flight commander” struggles with the “psychological pressures of war”

· [R] Das Boot (Petersen 1981)—“follows heroic efforts of a German U-boat captain and its crew  during WWII to patrol Atlantic and Mediterranean with  claustrophic . . . confines”

· [R] The Great Escape—(Sturges 1963)—based on true story of POW prison break; many stars, inc. Steve McQueen
· [R] Stalag 17 (Wilder 1952)—examines tension among G.I.s “thrown together in the notorious German WWII prison camp”; with William Holden
· The Battle of Britain (Hamilton 1969) 

· [R] Foreign Correspondent (Hitchcock 1940)—an espionage film 

· [R] The Longest Day (1962)—Normandy landing on D-Day from  four points of view, with four directors

· [R] Patton (Schaffner 1970)—biopic starring George C. Scott

· Tora! Tora! Tora! (1970)—tells story of Pearl Harbor from both perspectives

· A Soldier’s Story (Jewison 1984)—African American tyrannical sgt. is murdered
· [R] Schindler’s List (Spielberg 1993)

· [R] Saving Private Ryan (Spielberg 1998)
· [R] The Pianist (Polanski 2003)

Vietnam War  [all R]
· The Deer Hunter (Cimino 1978)
The Boys of Company C (Furie 1978)
· Go Tell the Spartans (Post 1978)
Coming Home (Ashby 1978)

· Apocalypse Now (Coppola 1979)
The Killing Fields (Joffé 1984)

· Gardens of Stone (Coppola 1987)
Good Morning, Vietnam (Levinson 1987)

· Casualties of War (De Palma 1989)
Born on the Fourth of July (Stone 1990)
· Heaven and Earth (Stone  1993)
We Were Soldiers (Wallace 2002)
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