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ENG 365  Film and Literature:   Masterful Adaptation

Course Description and Objectives
The purpose of this course is to explore the multi-facted relationship between literary texts and their film adaptations by focusing on representative films by two masters of this process:  Alfred Hitchcock and Stanley Kubrick.  To this end, students will learn a specialized vocabulary, employ “reading” strategies specific to literature and/or film, and consider a selected body of film criticism.  In our course of study, we will explore questions of interpretation, audience expectation, generic convention, adaptation theory and practice, the value of cultural studies, auteurism, and the problematic issue of “fidelity.”
Our considerations should lead us to a better understanding of literature and film as distinctly different modes of narrative.  The point is not to determine which text is the “better” one, but to better understand and appreciate these different art forms. Perhaps above all our study should promote awareness of the complexities of the processes of representation and interpretation—the integral relationships among form, content, aesthetic sensibility, cultural milieu, ideology, and reading strategies.

Required Texts

Anthony Burgess, A Clockwork Orange
Daphne du Maurier, Rebecca
Stephen King, The Shining
Vladimir Nabokov, Lolita
Reader (which includes three short stories and a number of essays)
Optional:  Peter George, Red Alert (an e-book available from Amazon.com)

Course Requirements, Policies, and Procedures 
· prompt and regular attendance

This includes the viewing lab and regular class meetings.  Classroom discussion is at the heart of this course, so more than three absences (M W) will depreciate your attendance grade.

· Reading Quizzes  

We will have a reading quiz (almost) every day we have an assigned reading.  We will use these to identify and discuss the readings’ main points and interesting or debatable observations.  These quizzes cannot be made up.  The lowest quiz score (including a zero because of absence) will be dropped.

· Viewing Responses  

This assignment is meant to promote thoughtful consideration of the individual films before we discuss them in class.  Nine due dates are noted on the syllabus.  You must choose to turn in responses eight of these times.  Everyone has to do the first one (the Reading Response).  Each of these should be about two typed pages (and never less than one).  You may focus on the adaptation process or on formal features (e.g., the mise en scene, editing, camera work, etc.) of the film as a whole or of a particular sequence; you may focus on characterization, a thematic concern, or how the film relates to others we have seen by the same director.  Do not fall into summary, and do not write a newspaper style film review.  Try to make thoughtful analytical observations about a clearly identified topic.  Although these viewing responses are not as formal as your papers, I expect you always to do your best possible writing and thinking.

· Papers (a short one [4-6 pages] and a longer one [7-10]): 

The first paper will be about one or more of Hitchcock’s films, the second about one or more of Kubrick’s.  You may consider the film as a discrete work of art or in the broader context of its literary source.  You must choose your own topic, but we will discuss possible topics as we go along.  You may use any of our readings as secondary sources in either or both papers if you wish; if so, you must correctly use appropriate documentation (MLA).  One of these papers (either one) must incorporate researched material—that is, secondary sources other than the readings in the packet.  You may obtain these sources on line, but make sure that they are, in the main, legitimate academic sources.  The researched paper should use a minimum of six sources.
· If you have little or no experience writing textual analyses, you should definitely talk with me about the first paper in advance.  You should first consult “Writing about Literature: Some Basic Advice on my web site (also applicable to writing about film).  If you’ve never used MLA documentation form, you will need to learn it; I’ll be glad to help.  

· Final Exam:   take-home essay exam

Grading:  
 ~1100 total possible points

R/Viewing Responses 
450 pts
Final Exam:
200 pts

Short Paper:    

100 pts

Att/Part.:
  50 pts


Researched Paper:
200 pts
Quizzes:          ~110 pts
Paper Guidelines:  All papers must be either computer-generated or typed (double-spaced, with the usual 1" margins, NON-justified on the right).  Cover sheets are discouraged (see MLA form).  All essays should have titles (remember not to underline your own title).  Please do not put papers in any kind of binder, but do make sure the pages are stapled or clipped together.   I reserve to right to return, unread, papers that have not been adequately proofread or do not otherwise meet the requirements.

Conferences:  
At any time during the semester, if you want help with anything connected to this class--the readings, film concepts, viewing responses, papers, the final exam--I will be glad to provide it.  I am especially committed to helping you become better writers.  We can work on any stage of the writing process: brainstorming, outlining, drafting, revision.  (You will never do your best work if you wait until the night before something is due to write it.  Leave time for revision!)  You can drop by my office most any time, but an appointment is the best way to go.  Do not be shy about asking. 

In the Writing Center (CH 124) tutors are available to help you with specific micro problems (e.g, sentence fragments) and/or elements of the writing process, such as thesis development, paragraph unity, organization, transitions, etc.  Remember, though, this is not a proofreading service.

Disabilities Statement:  "Students with disabilities who require accommodations (academic adjustments and/or auxiliary aids or services) for this course must contact the Office for Student Disability Services, Room 445, Potter Hall. The OFSDS telephone number is (270) 745-5004 V/TDD.  Please DO NOT request accommodations directly from the professor or instructor without a letter of accommodation from the Office for Student Disability Services." 

SYLLABUS

M   8/29
Introductions

W   8/31
Explore my web site (esp. “Handouts” and links).  Print Marking Symbols.  

Desmond and Hawkes, “Cinema’s Turn to Narrative”



Ray, “The Field of ‘Literature and Film’”

FILM:  Adaptation (Jonze 2003; 112 mins)

------

M  9/5

Labor Day/No class

W  9/7

Discuss Adaptation
Stam, “Introduction: The Theory and Practice of Adaptation”

READING RESPONSE DUE

------
M  9/12
du Maurier, Rebecca  

W  9/14
cont.


FILM:  Rebecca (Hitchcock 1940; 130 mins)
------

M  9/19
VIEWING RESPONSE DUE / 
Discuss film
W  9/21
Modleski, “Women and the Labyrinth: Rebecca”



Woolrich, “Rear Window”


FILM:  Rear Window (Hitchcock 1954; 112 mins)

------

M  9/26
VIEWING RESPONSE DUE / Discuss film
W  9/28
Stempel, “Rear Window: A John Michael Hayes’ Film”



Bloch, “The Real Bad Friend”


FILM:  Psycho (Hitchcock 1960; 109 mins)

------

M  10/3
VIEWING RESPONSE DUE / Discuss film
W  10/5
Kolker, “The Form, Structure, and Influence of Psycho”

FALL BREAK

------

M  10/10
HITCHCOCK PAPER DUE
W  10/12
du Maurier, “The Birds”


FILM:  The Birds (Hitchcock 1963; 120 mins)

------

M  10/17
VIEWING RESPONSE DUE / 
Discuss film
W  10/19
Sharrett, “The Myth of Apocalypse and the Horror Film: The Primacy of Psycho and The Birds”

------

M  10/24
Nobokov, Lolita
W  10/26
cont.

FILM:  Lolita (Kubrick 1962; 152 mins)
------

M  10/31
VIEWING RESPONSE DUE / 
Discuss film
W  11/2
Burns, “Pistols and Cherry Pies: Lolita from Page to Screen”

------

M  11/7

Burgess, A Clockwork Orange
W  11/9
cont.

FILM:  A Clockwork Orange (Kubrick 1971; 137 mins)

------

M  11/14
VIEWING RESPONSE DUE / Discuss film

W  11/16
Sobchack, “Décor as Theme: A Clockwork Orange”
FILM:  Dr. Strangelove, or How I Learned to Quit Worrying and Love the Bomb 
(Kubrick 1964; 93 mins)

------

M  11/21
VIEWING RESPONSE DUE / Discuss film
THANKSGIVING BREAK
------

M  11/28
KUBRICK PAPER DUE

W  11/30
King, The Shining

FILM:  The Shining (Kubrick 1980; 142 mins)

------
M  12/5
VIEWING RESPONSE DUE / Discuss film

W  12/7
Brown, “The Impossible Object: Reflections of The Shining”


Discuss Final Exam

------

Finals Week:   Take-home final (essay) due by 4 p.m. Wed., 12/14.
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